articles in time expressions
You don’t use the when you talk about a day/week / month /year which is
‘the next one’ or ‘the last one’

We saw him on Tuesday. (= last Tuesday)

Pm going next week. NOT the-next-week

P going to start in September. (= next September
She worked hard last year. NOT thelastyear

BUT | was ill during the last week of my holiday.

go to exercise 8.4

present continuous for future

positive and negative form | questions

I ’m/'m not living,

He/She /It 's [isn’t ('s not) working. Is he | she working?
You/We/They "re/aren’t meeting. Are you meeting him?
short answers

Yes, | am. Yes, he [ she is. Yes, you/ we [ they are.
No, I'm not. No, he/ she isn't. No, you/ we/ they aren’t.

You can use the present continuous to talk and ask about definite future
plans and arrangements.

I'm meeting my girifiiend after work.
What are you doing this weekend?
They're coming to the flat at 8 o’clock.

go to exercise 8.5

You can also use be going to + verb to talk and ask about definite future
plans and arrangements.

'm going to meet my girlfriend after work.
What are you going to do this weekend?

But there is a small difference:

For plans you made with other people at a particular time or place, the
present continuous is more common,

I'm having dinner with my parents this evening,

For plans ‘in your own head’, not made with other people, be going to is
more common.

Pm going to wash my hair this evening.

go to exercise 8.6

166 language reference

8.4 €ress-out the where it is used

8.5

8.6

incorrectly. Be careful: one sentence is
correct.

1 She went to Ibiza the last week.

2 TI'll see you in the June.

3 I'd like to go on holiday the next
month.

4 We're meeting the day after
LOMorrow.

5 1took my final exams the last year.

Write the verbs in brackets in the
present continuous.

1 He (work) with me this
evening.

2 What time (you see)
them?

3 They (not go) to the
disco tonight.

4 I (have) lunch with
Jenny today.

5 She (not meet) us at the
station.

Both forms (the present continucus and

be going to) are correct in four of these

sentences. Which four?

1 I'm spending / going to spend the
evening with friends.

2 We're seeing / going to see my
parents on Saturday.

3 I'm taking / going to take David to
hospital this morming.

4 I'mlooking / going to look for a job in
January.

5 I'm working / going to work with my
father this weekend.

For a change, do an exercise n
your head or orally witha
partner. Check your answers,

then write them in.

present perfect (2): with for and since

See p.155 for forms.

Use the present perfect to say that something started in the past and is
still true now.

She still M
has the
car. L

have a car

October

how

She’s had a car since October. = She bbugh’é it last October. She still has the car.
NOT She-has-acarsince Detaber.
John has worked for the BBC for three months. = He still works for the BBC now.
for and since are common with the present perfect.

X € - for > #

x Since } ;

for+ a period of time

've been here for a week / six months/a long time.

Since + a point of time (when the period of time began)
ve been here since October /10 ?’c._!'?'fh [1was a child.

To ask about the period of time, use How long ...?

How long have fdu had that dag? {I know you have a dbg now.)
: How long has she been a student? (| know she’s a student now.)

How long have they lived in Vancouver? (I know they live in Vancouver now.)

Pve fived in this flat for three years. = | moved here three years ago. | still five here.

For more information about the present perfect, go to p.153.

Ry

go fo exercises 9.1, 9.2, and 9.3

should / shouldn’t + verb

positive and negative forms | questions

should do 7t.
shouldn't do it.

1/You/He [ She/}t [ We [ They

! Should we go now?

short answers

Yes, you/ he should.

No, you/he shpuldn’_t.

You can use should to say what is the correct or best thing to do.

You should pay your bills quickly. = it’s the correct fhing to do

NOT yoursheuld-to-pay

We should feave before it starts raining, = it’s the best thing to do
You shouldn’t drive; you're too tired, = it isn’t a good idea

You shouldn’t wear jeans at wark. =it isn't correct

4o to exercise 9.4

cover & check exercises

9.1 Circle the correct answer,

(V) NN N B N

since seven years / seven o’clock
for about a week / last December
for 1999 / ten minutes

since last week / half an hour
for a day or two / Tuesday

9.2 Tick v the correct answers.

1

2

I've had a cat since I was six.

A [] T've got a cat now.

B [ Ihaven’t gota cat now.
She had a cat for twelve years.
A [ She’s got a cat now.

B [] She hasn’t got a cat now.

9.3 Write sentences using the present
perfect.

U1 W b

Gill / have / long hair / 2004

I/ not / see / him / three months
How long / you / live / Morocco?
She / be / photographer / a few years
1/ know / Carol / last year

Write in pencil, then you can
rub out your answers and do
the exercise again later.

9.4 Match 1to5 withatoe.

1

2

Toon on

When you come to your English
lesson, you shouldn’t

If you don’t understand a word, you
should

If you have to do a test in class, you
shouldn't

If your teacher asks you a question,
you should

If you want to learn English quickly,
you should

answer it.

work hard.

speak to anyone.

arrive late.

look it up in a dictionary.
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-ed [ -ing adjectives

Some adjectives have an -ed and an -ing ending.

interested [ interesting relaxed/relaxing
bored [ boring excited/ exciting
worried/ worrying surprised [ surprising

embarrassed | embarrassing frightened/ frightening

Sl

-ed adjectives express how so
situation.

| was frightened when | saw the dog,
She was really bored, so she left the cinema before the end of the film.

o\

meone feels about a person, a thing, or a

-ing adjectives describe people or things or situations.

The dog was frightening, (It was a frightening dog)
She left the cinema before the end because the film was really boring.

go to exercises 10.1 and 10.2

articles (5)

When you are talking about pain and illness, be careful with articles.

've got a headache. BUT I've got & toothache.
acold. stomach ache.

a pain in my arm/ leg, etc. earache.
backache.
flu (= influenza).

Notice that you say:
I've got a pain in my arm. NOT I've got a pain in the arm.

She hurt her leg, NOT She-hert-theleg:

go to exercise 10.3
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cover & check exercises

10.1 Tick v the correct phrases.

1 [] an interested film

2 [ alrightened child

3 [ arelaxing weekend
4 [] asurprised situation
5 [0 aworried man

10.2 Complete the sentences with a word
from the box.

worriedfing  interested/ing  relaxed/ing
embarrassed/ing  excited/ing

1 Iread until two in the morning,
because the book was very

2 I wasreally because I
couldn’t remember her name.

3 Did she feel before her
exams?

4 My young son always gets very

on his birthday.

5 Ihad a very holiday,
sitting on the beach and doing
nothing.

10.3 Fill the gaps. If no word is necessary,
put —.
1 had a terrible holiday recently,
camping in the mountains. Every
morning, I had' pain in
:_____ back from sleeping on the
rocks. Because I was high up, I had
E _ headache all day, and the
food I was eating gaveme "
stomach ache. On the last day, I fell and

hurt*__ legandIhadto goto
hospital. Two days later, I got ¢
flu.

Cover the grammar, then try
the exercise. Check the
grammar again to help you.

verb patterns

When you learn a new verb, it's important to learn the structure that
comes after it,

verb + sb [ sth verb + to +sb /sth
ask write to

phone speak to

ring talk to

e-mail

tell

He asks his teacher a lot of questions.
You should talk to your doctor.

A good dictionary will show you structures you can use after verbs, and
will give examples.

go to exercise 10.4

conditional sentences with will / might

if + present simple | will | might + verb

If we leave in ten minutes,
If we leave [ater,
If we have time,

we'll (will) arrive at 6.00.
we won't (will not) arrive at 6.00.
we might go skiing this weekend.

You can use if + present tense to talk about present time or future time.

If you leave now ... = present time If you go to Alaska ... = in the future

NOT H-yerrwiltgor ..

You can use will to say you are sure about the result, and might if you are
not sure.

If you go to Alaska, it'll be cold. = you are sure about the weather
If you go to Barcelona in March, it might be warm. = you're not sure

You can also change the order of the sentence.

If you go to the Alps now, there will be snow.
There will be snow if you go to the Alps now.

Notice there is no comma (,) in the second sentence.

go to exercises 11.1 and 11.2

10.4 Circle the correct answer.

1
2

3

Could you e-mail me / to me later?
I told my teacher / to my teacher
that I was tired.

Have you written your mother / to
your mother recently?

I have to ring the school / to the
school.

She spoke Michael / to Michael
about the problem.

For a change, do an exercise
quickly in your head.

cover & check exercises

11.1 Circle the correct answers.

11.2

1

2

Do / Will you help me if I call / "1l
call you?

We don't / won't eat outside if it’s /
‘Il be cold this evening.

If you see / will see Jack, what do /
will you say?

Where do / will you stay if you go /
‘Il go to Palma?

If it’s / ’ll be sunny, we go / might go
for a picnic.

Write one missing word in each
sentence,

1

2
3

I really like Joe. I go to his party if
he invites me.

If you take your coat, you feel cold.
I'm not sure, but he go to school
tomorrow if he feels better,

If you book the tickets today, they
might cheaper.

What happen if you're late?

Make a note of any
differences between this
grammar and your language.
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used to + verb

positive and negative forms | questions
I/You/He[She/ | used to live there. | Dlid you use to live there?
We/They never used to*

didn’t use to

*Never used to is more common in spoken English than didn't use to.

You can use used to to talk about habits and situations which were true in
the past, but now have finished or are different. You can use the past
simple with the same meaning.

We used to live in Barcelona, but we don't any more. = we lived there for a period of
time, but now we don’t

| used to go to that restaurant every week. = | did that in the past, but now | don’t
With used to, you cannot say how long /how many times you did
something.

| used to go to that school fer-twe-years. (I went to that school for two years.)

She used to go on holiday to ltaly three-times. (She went on holiday to ltaly three
times.)

To talk about the present, don't use used to. Use usually.

| usually play tennis at the weekends. NOT Fuse-to-play-tentis:

go to exercises 12.1 and 12.2
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cover & check exercises

12.1 Do the pairs of sentences have the
same meaning? Write S (same), or D
(different).

1

a We used to go to the beach every
weekend, but we don’t any more.

b We went to the beach every
weekend, but now we don't.

a Inever used to like jazz, but I do
Now.

b 1like jazz, but I didn’t in the past.

a Il usually go for a walk at
lunchtime.

b Iused to go for a walk at
lunchtime.

Cover the grammar, then try
the exercise. Look at the grammar
again if you're not sure.

12,2 Correct the errors. Be careful: two
sentences are correct.

1
2
3

I used to go to school in Manchester.
You used to go to Rome a lot?

My brother used to live in that flat
for a year.

We never used to have barbecues in
the winter.

I used go out every evening when I
was at university.

For a change, do an
exercise arally
with a partner.

conditional sentences with would

if + past simple, ‘d | would +verb

If | had more time, I'd help you. NOT H--werld-have-more-time =
If | knew the answer, | would tell you.

If | lived there, | wouldn’t be happy.

You can also change the order of the sentence.

If | knew the answer, | would tell you.
| would tell you if | knew the answer.

Notice there is no comma (,) in the second sentence.

Use this structure to talk about present or future events that are
imaginary /not real, or that you think will not happen.

If | had some free time, 'd go on holiday. = but | don’t have any free time
If | knew the answer, | would tell you. = but | don’t know the answer

natural EnghshrfI wereyou, ===

You can use if I were /wa/ you to give advice when we are imagining
‘another person’s situation.

FrR - i bt e e S e S

| If Iwereyou,  'd take that job in America.
| wouldn’t buy th

go fo exercises 13.1 and 13.2

verbs followed by -ing

You can use the -ing form or a noun after these verbs: love, ike, enjoy, hate.

Ilove % walking. | don’t like § cooking.
§ strawberries. § carrots.

| enjoy § watching sport on TV. | hate § waiting for people.
% sports programmes. % cold weather.

You can also use an infinitive after love, like, and hate, but this is much
less common in spoken English.

go to exercise 13.3

cover & check exercises

13.1

13.2

13.3

Complete the sentences using the past
simple and would + verb.

1 1f we {(go) by taxi, we
{get) there quicker,
2 Ifl (play) John at
tennis, I (lose).
3 (youstill work) if you
(win) a lot of money?
4 If1 {be) you, I
(ask) your boss for
help.
5 IfI (be) you, I
(not spend) all the
money.

Write the meaning of each sentence, as
in the example.

example

If T had more money, I'd buy a new
computer.

= But I don't have enough money, so I'm not
going to buy a compuler.

1 If they lived near us, we would see
them every weekend.

2 IfIhad a car, I would drive there.

3 If Iliked my flat, I would stay there.

Complete the sentences using a word
from the box in the correct form.

work g0 have  listen  eat

1 We really enjoy to the
radio in the car.
2 When I was young, I hated
vegetables. Horrible!

3 I'm not going to invite Lucy because

she doesn't like to parties.
4 My mother loves

breakfast in bed.
5 Does your brotherlike _ for

that company?

Cover the grammar, then try
the exercise. Check the
grammar again to help you.
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defining relative clauses

You can join sentences using the pronouns who (for people) or which (for
things).

That’s the man. He helped me. (‘he’ is ‘the man')
That's the man who helped me. NOT whe-he-helped-me-
This is the flat. It has a big garden. (‘it’ is ‘the flat)

This is the flat which has a big garden. NOT which-+-has-a-big garden-

That is also possible in place of who and which, as in these examples:

He’s the man that helped me.
This is the house that has a big garden.

go to exercise 13.4

fourteen

present and past passives

The passive is formed with a tense of the verb be + past participle.

be + past participle
present simple It’s (is) made in China.
They're (are) sent by train.
past simple She was taken to hospital,
We were given food.

You often use the passive when you are more interested in what happens
to someone /something than who does /did it.

The passive is more common in written or formal English than in spoken or
informal English.

Here we are more interested in the book than the person who sent the book:

passive

The book was sent yesterday.
Here we are more interested in Mrs Cameron:

active

Mrs Cameron sent the book yesterday because her secretary was on holiday.

You can use a passive and also say who does /did the action by using by +
noun.

The bags were taken to our room by one of the porters.

Normally, you only include by + noun if this information is important.

natural English phrases using the passive
These phrases are very common in English.
What's this called in English? = What's the word for this in English?

I was born in 1980. = My life started in 1980.
This furniture’s made in France. = The French make this furniture.

go fo exercises 14.1 and 14.2
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13.4 Fill the gaps with who or which.

1

2

Do you like people —__ laugh
alot?

I don’'t enjoy films are too
long.

Did youseetheboy — was
riding the bike?

1 work with someone _ was
born in Mozambique.

That's the book cost €50.

Is this grammar the same in
your language? If not, make a
note of the difference.

cover & check exercises

14.1 Are the sentences active or passive?
Write A or P

1
2

3
4
5

They don’t work here.

The food is served in the dining
room.

He was taken to hospital.

She was angry when it happened.
We weren’t told about the fire.

14,2 Change these sentences from active to
passive.

Ul R W N

They make computer parts here.
They send the food to the market.
They took the man to the station.
They sent the children home early.
They sold the car yesterday.

Write in pencil, then
you can rub out your
answers and do the ;
exercise again later. &

compound nouns

Two or three words can go together to form a new word, called a
compound noun.

bus stop = a place where buses stop for people to get on
sunglasses = glasses you wear when it is sunny

post office = a place where you can buy stamps, post letters, etc.
washing machine = a machine which washes clothes

Most compounds are written as two words, e.g. bus stop, but some are one
wprd, e.g. sunglasses. A few have hyphens, e.g. T-shirt. You can use a
dictionary to check.

4o to exercise 14.3

could for requests

You can use could to ask for things, or to ask people to do things.

Could I borrow your pen, please? NOT Could | e borrow .7
Could you clean the board for me?
Could | possibly leave early today?

Use possibly for a ‘big’ request, when it is important to be very polite. You
don't need to use please with Could I possibly ...?

Can is also possible for requests, but is a bit more direct /less polite.
When you want to attract someone’s attention, say excuse me or sorry.

Excuse me/Sorry, could you move your chair?

go to exercise 14.4

14.3 Match words from A and B to form
compound nouns.

A

B

credit car pop bus post
washing

office star achine park card
stop

Is this grammar the same in
your language? If not, make a
note of the difference.

14.4 Write requests for these situations. Use
could.

1

2

You want to borrow someone’s
dictionary.

You want someone to open the
window,

You want to speak to your teacher
after class.

You want someone to take your
books to the classroom,

You want someone to help you with
your homework.
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irreqular verbs

verb past simple past participle verb past simple past participle
be was / were been /bm/ lend lent lent
beat beat beaten let h’at :?t
become became become light lit it
begin began begun lose /luxz/ lost lost
bite /bart/ bit /brt/ bitten make . made made
blow blew /bluz/ blown mean /mizmn/ meant /ment/ meant
break broke broken meet melt me.’fj
bring brought /bro:t/ brought pay pa1td 23}:
build /bld/ built built put . pu
burn /bam/ burnt / burned burnt /burned read /rizd/ read /red/ rgad /re:d/
buy bought /bo:t/ bought ride /raid/ rode ridden /'ridan/
can could /kod/ been able to ring rang rung //r|m]/ -
catch caught /ka:t/ caught rise rose :Ls[:en I179
choose /tJuiz/  chose /tfavz/ chosen run ran 4
come came come say said /sed/ sai
cost cost cost see saw seen
cut cut cut sell sold sold
do did done send sent sezt
draw /dray/ drew /dru:/ drawn set set SEOt
dream dreamt /dremt//dreamed dreamt/dreamed shoot shot sh
drink drank drunk /drank/ show showed shown
drive drove driven shut shut shut
eat ate /et/ or /ert/ eaten s1:ng sang su:g
fall fell fallen sit sat sa
feed fed fed sleep slept slept
feel felt felt smell smelled /smelt smelled /smelt
fight /fait/ fought /fozt/ fought speak spoke spokin
find found found spend spent ' spfen .
fly flew /fluz/ flown spill spilled /spilt spi .lled / spilt
forget forgot forgotten split split split
forgive forgave forgiven stand stood sto?d
freeze froze frozen steal stole stolen
get got got stick stuck /stak/ stuck
give gave given swim swam swum /swam/
go went been /bin// gone take took taken
grow grew /grux/ grown tear /tea/ tore /tor/ torn /tomn/
have had had tell told told
hang hung /han/ hung think thought /Bo:t/ thought
hear heard /ha:d/ heard throw threw /6ruz/ thrown
hide /haid/ hid /hid/ hidden understand understood understood
hit hit hit wake woke woken
hold held held wear /wea/ wore /wor/ worn /wom/
hurt /ha:t/ hurt hurt win WOT /WATY/ won
keep kept kept write wrote written
know knew known o ——
lead /lix/  led /led/ led 4 Lookat the verb column.
learn learnt/learned learnt /learned s;.}\ Cover the other col;.:cmns and
leave left left \*‘\w test yourself. ./
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Stonet), 63 (giraffe | Nick Caloyians | National
Geographic), 76 (cutting woman's hair | Lifestock/
Stonet), 80 (Fulton County Stadium, Georgia [ Marvin
E Newman [ ImageBank), 84 (Venice / David Norton
Taxi), 86 (woman with dog / Britt Erlanson / Image Bank),
86 (couple in front of a house [ Jonathan Kirn |
Photographer's Choice), 90 (woman in front of a house
[ Mike Powell { ImageBank), 97 (woman on the phone |
Tim Hall / Taxi), 108 (Balearic Islands beach | Rudolf
Pigneter | Stone), 115 (young man at laptop | Ken Reid /
ImageBank), 115 {young woman at laptop | Christoph
Wilhelm [ Taxi), 122 (speed dating in New York | Chris
Hondos). 125 (driver / Stone+), 128 (smiling man in
striped shirt { Ryan McVay [ Taxi), 128 (smiling woman |
Steward Cohen { ImageBank), 135 (man walking
threugh an airport hall | Daniel Allan / Taxi), 137
(businessman at hotel reception | Reza Estakhrian |
Stone+); Impact Photos Ltd p.17 (kitchen | Peter Menzel);
Kent News & Pictures p.68 (unlucky couple); OUP pp.17
{onion | Stockbyte), 17 (spinach | PhotoDisc), 17 (pasta |
StockByte), 17 (aubergine | Ingram), 17 (bowl of rice /
PhotoDisc), 17 (chick peas | Stockbyte), 17 (carrots |
Ingram), 17 (grapes | PhotoDisc), 17 (courgette |
Stockbyte), 17 (bread [ PhotoDisc), 17 (red peppers |
PhatoDisc), 18 (bread | Photodisc), 18 (carrots |
Ingram), 25 (onion, courgette, green pepper, chick
peas [ Stockbyte), (coke can f Hemera), (spinach, rice,
bread / Photodisc), (aubergine / Ingram), (carrots [
Ingram), 25 (green pepper [ Stockbyte), 25 (can of tuna
{ Foodcollection), 35 (bunch of tulips / PhotoDisc),
35 {melon [ Stockbyte), 48 (two women looking through
papers, teens studying / PhotoDisc}, 53 (Julia Ford,
Seema Bowri), 55 (Gertrude Thoma); 65 (Tyler

Butterworth), 56 (young man | ImageSource),
63 (airplane on runway [ PhotoDisc), 63 (bicycle on
railing { PhotoDisc), 76 (people with shopping bags |
Stockbyte), 80 (friends at table), 80 (barbecue [
PhotoDisc), 108 (skier on slope); PhotoLibrary.com
pp.10 {family { Andre Lichtenberg), 27 {man in blue
Jacket), 48 (girl writing), 54 (Neuschwanstein Castle,
Germany), 56 (Holloko Village, Hungary), 63 {tiger
licking its lips), 63 (lime green car), 80 (people at gig).
84 (woman with dog on stairs), 86 (man driving a
convertible), 90 (bedroom), 97 {man on mobile phone),
110 {portrait of a woman { PhotoDisc), 110 {portrait of
smiling girl { PhotoDisc), 110 (smiling woman /
ImageSource), 110 (portrait of a man { PhotoDisc),
110 (teenage boy  ImageSource), 112 (tropical beach |
PhotoDisc), 112 (skiers on slope [ PhotoDisc), 112 (boy
in red playing clarinet), 112 (girl with baseball bat),
125 (cyclists { Photodisc), (sunbathing [ Photodisc),
130 {hotel exterior), 136 (hotel exterior); Photonica
pp.11 (teenage girl), 11 (smiling woman / Iconica),
63 {rabbit { Neo Vision), 66 (people on a beach { Paul
Winter), 76 (couple sitting on grass { John Lambj,
91 {man sitting on the floor | Ranald Mackechnie),
108 (Christ the Redeemer in Rio de Janeiro { Samba
Photo), 110 (smiling man / Manfred Rutz), 112 {people
in nightclub [ Tan Beesley), 131 (businessman in
capsule hotel [ daisuke Akita); Pierre d’Alancaisez
pp.17 (frozen peas in bag), 17 (black olives in a bowl),
35 (woman's leather coat), (washing machine);
Punchstock pp.15 (family group / Image 100), 48 (man
studying in library | ImageSource), 56 (cityscape at
night {imageshop), 66 (family camping with tent |
GoodShot), 88 (women having coffee | PhotoDisc),
96 (woman with telephone headset / PhotoDisc),
104 (office workers [ PhotoDisc), 107 (family group |
Stockbyte), 107 (teenage girl / PhotoAlto), 112 (woman
riding horse on beach | image 100), 118 (group having
cocktails { Banana Stock), 122 {speed dating in NYC),
125 (chocolates [ Bananastock), (father & son |
Photodisc), (washing up | Digital Vision); Rex Features
pp.9 (Jennifer Aniston), 9 (Kylie Minogue), 9 (Luciano
Pavarotti), 9 (Ralph Fiennes / Richard Young), 28
(refugee { Sipa Press), 52 (children in a classroom,
Vietnam), (children in classroom), 63 (Halle Berry),
{Nicole Kidman), (Sigourney Weaver), 74 (salsa dancing),
75 (horse racing in Hong Kong); Solo Syndication p.35;
Tips Images Ltd. p.130 (house and swimming pool/
Patti McConville); Travel Stock Photography
P.26 (narrowboat in Stratford/Buddy Mays); Zefa
Visual Media UK Ltd pp.47 (girl with folder), 78 (couple
in bar), 80 (couple dancing in a club), 108 {house on
the coast), 109 (house on the coast at sunset),
112 (barbecue grill), (playing cards).
Commissioned photographs: Studio and location
photography by Mark Mason pp.10 and throughout
(test your partner), 11 (Robert and Harriet), 12, 13, 20,
21, 113, 127; Haddon Davies p.35 (phone); Steve Betts
back cover pocket (authors).
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